Twelfth Night – Scene Summaries

Summary: Act I, scene i

If music be the food of love, play on,. . .
O spirit of love, how quick and fresh are thou. . . .
In the land of Illyria, Duke Orsino enters, attended by his lords. Orsino is hopelessly in love with the beautiful Lady Olivia and pines away for her. He refuses to hunt and orders musicians to entertain him while he thinks about his desire for Olivia. His servant Valentine reminds him that Olivia does not return his love or even listen to the messages he sends her. We learn from Valentine that Olivia is in mourning for her brother, who has recently died. She wears a dark veil, and she has vowed that no one will see her face for another seven years—and she refuses to marry anyone until then. Orsino, obsessed with the woman who keeps refusing him, wants only to lie around on beds of flowers, listening to sweet music and dreaming of Olivia.

Summary: Act I, scene ii 

Meanwhile, on the Illyrian sea coast, a young noblewoman named Viola speaks with the captain whose crew has just rescued her from a shipwreck. Although Viola was found and rescued, her brother, Sebastian, seems to have vanished in the storm. The captain tells Viola that Sebastian may still be alive. He says that he saw Sebastian trying to keep afloat by tying himself to a broken mast. But Viola does not know whether or not it is worth holding onto hope. In the meantime, however, she needs to find a way to support herself in this strange land.

The ship’s captain tells Viola all about Duke Orsino, who rules Illyria. Viola remarks that she has heard of this duke and mentions that he used to be a bachelor. The captain says that Orsino still is a bachelor, but then goes on to tell Viola about the Lady Olivia, whom the duke is courting. Again, we hear the tale of how Lady Olivia’s brother died, leading her to cut herself off from the world. Viola expresses a wish that she could become a servant in the house of Olivia and hide herself away from the world as well. The captain responds that it is unlikely that Viola will enter Olivia’s service because Olivia refuses to see any visitors, the duke included. Viola decides that, in that case, she will disguise herself as a young man and seek service with Duke Orsino instead. When she promises to pay him well, the captain agrees to help her, and they go off together in order to find a disguise for her.

Summary: Act I, scene iii

In the house of Lady Olivia, we meet Olivia’s uncle, Sir Toby Belch, and Olivia’s waiting-gentlewoman, Maria. Sir Toby lives at Olivia’s house and is cheerful, amusing, and usually tipsy. Maria warns Sir Toby that Olivia is annoyed by his drinking, but Sir Toby shrugs off this admonition. Maria also tells him that she has heard that he has brought a foolish friend to court Olivia: Sir Andrew Aguecheek, who shares Sir Toby’s disreputable habits. Sir Toby protests that Sir Andrew is a perfect match for his niece, because he is very rich and is also accomplished in music and languages, but Maria doesn’t care: in her view, Sir Andrew is a fool, a brawler, and a drunk.

Sir Andrew enters and, while Sir Toby is trying to introduce him to Maria, makes a fool of himself by repeatedly getting her name wrong. Evidently, Sir Andrew is a bumbling idiot. After Maria leaves, Sir Andrew and Sir Toby talk and joke like old friends. But Sir Andrew tells Sir Toby that he is discouraged and that he does not think that Olivia likes him. He plans to leave the next morning, and he remarks that Olivia will probably choose Orsino over him. Sir Toby persuades him to stay by flattering him. He says that Olivia will never marry “above her degree, neither in estate, years, nor wit,” so Sir Andrew has a good chance with her (I.iii.90–91). Sir Toby compliments his friend’s dancing and, through his encouragement, gets the vain and weak-minded—but good-hearted—Sir Andrew to show off his dancing skills.

Summary: Act I, scene iv

Meanwhile, at the house of Duke Orsino, Viola has adopted a new name—Cesario—to go with her new persona as a teenage boy. After only three days in Orsino’s service, Cesario has already become a favorite of Orsino. Indeed, so much does Orsino favor his new servant that he insists on picking Cesario to go on his most important errand: to carry his messages of love to Olivia.

Cesario protests that Olivia, who has ignored Orsino for a long time, is not likely to start listening to his love messages now. But Orsino points out that Cesario is extremely young and handsome—so beautiful, in his lips and features, that he resembles a woman—and that Olivia is sure to be impressed by his attractiveness. Orsino tells Cesario to “act my woes” when he goes to see Olivia—to behave as if he shares Orsino’s adoration for the noblewoman (I.iv.25). After some discussion, Cesario reluctantly agrees to carry the message—reluctantly because, as she tells the audience in a quick aside, Viola herself has fallen in love with Orsino and wishes that she could be his wife.

Summary

Make me a willow cabin at your gate
And call upon my soul within the house. . .
Cry out “Olivia!”. . .

In Olivia’s house, Maria talks with Feste, Olivia’s clown. Feste has been away for some time, it seems, and nobody knew where he was. Maria tells Feste that he will be in trouble with Olivia and that Olivia is likely to fire him. But, despite her threats not to stick up for him, Feste refuses to tell Maria where he has been.

Olivia arrives with Malvolio, the steward of her household. As Maria has anticipated, Olivia orders her servants to put Feste out of the house. But Feste, summoning up all his wit and skill, manages to put Olivia into a better mood. He asks her why she is mourning, and she answers that she is mourning for her brother. He says that he thinks her brother’s soul is in hell, and she replies that he is in heaven. “The more fool, madonna, to mourn for your brother’s soul, being in heaven,” he says, and she responds approvingly (I.v.61–62). But Malvolio does not like Feste and asks coldly why Olivia wishes to keep a servant around who has no function except to poke fun at her. Olivia rebukes Malvolio for his “self-love” and says that Feste’s insults are only “birdbolts” that do no damage (I.v.77–79).

Maria arrives with the message that there is a young man at the gate to see Olivia. (We know that this must be Viola, disguised as Cesario, bringing the message that Orsino gives her in Act I, scene iv.) It turns out that Sir Toby is currently talking to the young man, but Olivia sends Malvolio out to receive the messenger. Sir Toby comes in, obviously drunk (despite the early hour of the morning), and Olivia criticizes him for his alcoholism. Sir Toby goes out, and Olivia sends Feste to look after him.

Malvolio comes back, reporting that the young man refuses to leave the house until he has spoken with Olivia. Olivia asks Malvolio what the young man is like and receives the report that he is very young, handsome, and delicate-looking. Olivia is intrigued, and she decides to let the boy speak with her.

Viola, disguised as Cesario, is let in to see Olivia. Viola begins to deliver the love speech that Orsino gave her, but Olivia refuses to hear the memorized speech. Viola is eloquent enough to make Olivia pay attention to her, though, as she praises Olivia’s great beauty and virtues to the skies. Olivia, increasingly fascinated by the messenger, begins to turn the conversation to questions about Cesario himself. Asking him about his parentage, she learns that Cesario comes from an aristocratic family (which, technically, is not a lie, since Viola’s family is noble).

Olivia sends Cesario back to Orsino to tell him that Olivia still does not love him and never will. But she tells the young man to come back, if he wishes, and speak to her again about “how he [Orsino] takes it” (I.v.252). Then, after Cesario leaves, she sends Malvolio after him with a ring—a token of her attraction to Cesario—that she pretends Cesario left with her. Olivia, to her own surprise, finds that she has fallen passionately in love with young Cesario.

Summary: Act II, scene i

Somewhere near the coast of Illyria, we meet two men who have not yet appeared in the play. One of them is called Antonio, and he has been hosting the other in his home. This other man is none other than Sebastian, the twin brother of Viola, who she believes has drowned. It seems that Antonio took Sebastian into his home when he washed up after the shipwreck and has been caring for him ever since. At first, Sebastian gave him a false name, but now that he plans to leave Antonio and go wandering, he decides to tell his benefactor his true identity and the tale of his sister, who he assumes drowned in their shipwreck. We learn here that Sebastian and Viola’s father is long dead, and so Sebastian assumes that he has no family left. He is still devastated by the loss of his sister and is preparing to go wandering through the world, with little care as to what the future will hold.

Antonio urges Sebastian to let him come with him on his journey. It is clear that Antonio has become very fond of Sebastian and does not want to lose him. But Sebastian is afraid that his travels will be dangerous, and he urges Antonio to let him go alone. After Sebastian leaves to go to Orsino’s court, Antonio ponders the situation: he wants to follow his friend and help him, but he has many enemies in Orsino’s court and is afraid to go there. He cares about Sebastian so much, however, that he decides to face the danger and follow him to Orsino’s court anyway.

Summary: Act II, scene iii

Sir Toby and Sir Andrew stay up late drinking in Olivia’s house. Feste appears, and Sir Andrew compliments the clown on his singing. Both noblemen encourage Feste to sing another song. While he sings, Maria enters, warning them to keep their voices down or Olivia will call her steward, Malvolio, and tell him to kick them out. But the tipsy Sir Toby and Sir Andrew cheerfully ignore her.

Malvolio comes into the room. He criticizes the men for being drunk at all hours of the night and for singing so loudly. He warns Sir Toby that his behavior is intolerably rude and that, while Olivia is willing to let him be her guest (since he is her uncle), if Sir Toby does not change his behavior, he will be asked to leave. But Sir Toby, along with Sir Andrew and Feste, responds by making jokes and insulting Malvolio. After making a final threat, this one directed at Maria, Malvolio leaves, warning them all that he will let Olivia know about their behavior.

Sir Andrew suggests challenging Malvolio to a duel, but Maria has a better idea: to play a practical joke on him. As she explains to Sir Toby and Sir Andrew, Malvolio is a puritan, but at the same time his biggest weakness is his enormous ego: he believes that everybody loves him. Maria will use that weakness to get her revenge on him for spoiling their fun. Since Maria’s handwriting is almost identical to Olivia’s, Maria plans to leave letters lying around that will appear to have come from Olivia and will make Malvolio think that Olivia is in love with him.

Sir Toby and Sir Andrew are amazed by Maria’s cleverness, and they admire the plan. Maria goes off to bed, planning to get started on her joke the next day. Sir Toby and Sir Andrew, deciding that it is now too late to go to sleep, head off to warm up more wine.

Summary: Act II, scene iv

There is no woman’s sides
Can bide the beating of so strong a passion
As love doth give my heart. . . .

The next day, at Orsino’s house, Orsino discusses love with his young page, Cesario (still Viola in disguise). Orsino tells Cesario that he can tell by looking at him that Cesario is in love. Since Viola is really in love with Orsino, Cesario admits that Orsino is right. When Orsino asks what the woman he loves is like, Cesario answers that she is very much like Orsino—similar to him in age and features. Orsino, not picking up on his page’s meaning, remarks that Cesario would be better off loving a younger woman, because men are naturally fickle, and only a younger woman can keep them romantically satisfied for a long time.

Meanwhile, Orsino has sent for Feste, who apparently moves back and forth between the houses of Olivia and Orsino. Feste sings another very sad love song (this one about someone who dies for love), and, afterward, Orsino orders Cesario to go to Olivia again, pleading Orsino’s love to her.

Cesario reminds Orsino that Olivia has denied his advances many times before, suggesting that Orsino accept that Olivia is not romantically interested in him, just as a woman in love with Orsino but whom Orsino did not love would have to accept his lack of interest in her. But Orsino says no woman can love with the same kind of passion as a man. Cesario disagrees and tells the story of a woman he knew who died for the love of a man: the woman never told the man about her love but, instead, simply wasted away. Cesario refers to this girl as her father’s daughter—leading Orsino, -naturally, to think that it must be Cesario’s sister. He asks if the girl died of her love, and Viola answers ambiguously. Orsino then gives her a jewel to present to Olivia on his behalf, and she departs.

[E]very reason excites to this, that my lady loves me . . . a kind of injunction drives to these habits of her liking... 

In the garden of Olivia’s house, Sir Toby, Sir Andrew, and Maria—along with Fabian, one of Olivia’s servants—prepare to play their practical joke on Malvolio. Maria has written a letter carefully designed to trick him into thinking that Olivia is in love with him. She has been spying on him and knows that he is now approaching. She drops the letter in the garden path, where Malvolio will see it. She exits, while the three men hide among the trees and shrubbery.

Malvolio approaches on the path, talking to himself. He speaks of Olivia: it seems that he already thinks it possible that she might be in love with him. He is deep in a fantasy of what it would be like to be Olivia’s husband and the master of her house. He would have power over all the other servants and even over Sir Toby. Sir Toby and the others can’t help jeering at Malvolio’s pride from their hiding place, but they do it softly so that he will not overhear them and realize that they are there.

Malvolio spots the letter lying in the garden path. He mistakes Maria’s handwriting for Olivia’s, as Maria has predicted, and Malvolio thinks that the letter is from Olivia. Apparently, Maria sealed the letter with Olivia’s sealing ring to make the letter look even more authentic. To Sir Toby’s pleasure, Malvolio decides to read it aloud.

The letter is addressed to “the unknown beloved” and contains what seems to be a riddle about love (II.v.92). It suggests that the writer is in love with somebody but must keep it a secret from the world, though she wants her beloved to know about it. The first part of the letter concludes by saying that the beloved’s identity is represented by the letters M.O.A.I. Malvolio, naturally, works over the message in his mind until he has made it mean that he is the beloved (he notes, for instance, that all four of the letters appear in his own name). Sir Toby and the rest laugh at him from behind the bush.

Once he has convinced himself that Olivia is in love with him, Malvolio reads the second half of the letter. The mysterious message implies that the writer wishes to raise Malvolio up from his position of servitude to one of power. But the letter also asks him to show the writer that he returns her love through certain signs. The letter orders him to wear yellow stockings, “go cross-gartered” (that is, to wear the straps of his stockings crossed around his knees), be sharp-tempered with Sir Toby, be rude to the servants, behave strangely, and smile all the time. Jubilantly, Malvolio vows to do all these things in order to show Olivia that he loves her in return.

After Malvolio leaves, Sir Toby remarks that he “could marry this wench [Maria] for this device. . . . And ask no other dowry with her but such another jest” (II.v.158–160). Maria then rejoins the men, and she, Sir Toby, and Fabian have a good laugh, anticipating what Malvolio is likely to do now. It turns out that Olivia actually hates the color yellow, can’t stand to see crossed garters, and doesn’t want anybody smiling around her right now, since she is still officially in mourning. In other words, Malvolio is destined to make a great fool of himself. They all head off together to watch the fun.

Summary: Act III, scene i

Viola, still in disguise as Cesario, has returned to Lady Olivia’s house to bring her another message of love from Orsino (the errand that Orsino sends Cesario on at the end of Act II, scene iv). Outside Olivia’s house, Cesario meets Feste, the clown. Feste jokes and makes puns with him. Cesario jokes with comparable skill and good-naturedly gives Feste some coins for his trouble. Feste goes inside to announce the arrival of Cesario to Olivia.

Sir Toby and Sir Andrew arrive in the garden and, meeting Cesario for the first time, make some rather awkward conversation with him. The situation is made awkward by the fact that Sir Andrew behaves foolishly, as usual, and both men are slightly drunk. Sir Toby invites Cesario into the house, but before they can enter, Olivia comes down to the garden, accompanied by Maria. She sends everyone else away in order to listen to what Cesario has to say.

Once alone with Cesario, Olivia suddenly begs him not to give her any more love messages from Orsino. She lets Cesario know how deeply in love with him she is. Cesario tells Olivia as politely as he can that he cannot love her. Olivia seems to accept this rejection, but she realizes privately that she cannot so easily get rid of her love for this beautiful young man, even if he scorns her. Cesario swears to Olivia that no woman shall ever be mistress of his heart and turns to go. But Olivia begs him to come back again, suggesting desperately that maybe Cesario can convince her to love Orsino after all.

Act III, Scene ii 
Olivia, who sent a servant after the departing Cesario to persuade him to return, tries to figure out how to woo him to love her. Feeling suddenly melancholy, Olivia sends for Malvolio because she wants someone solemn and sad to help with her strategy.

But when Malvolio appears, he behaves very strangely. He wears crossed garters and yellow stockings, smiles foolishly, and continually quotes strange phrases that Olivia does not recognize. Malvolio, we quickly realize, is quoting passages from the letter that he believes Olivia wrote to him. He suddenly exclaims things like “Remember who commended thy yellow stockings . . . And wished to see thee cross-gartered” (III.iv.44–47). Olivia, of course, knows nothing about the letter and thinks Malvolio has gone mad. When the news arrives that Cesario has returned, she assigns Maria and Sir Toby to take care of Malvolio, and goes off to see Cesario.

Malvolio is convinced—in spite of Olivia’s apparent bewilderment—that he is correct in his surmises and that Olivia is really in love with him. But when Sir Toby, Fabian, and Maria come to see him, they pretend to be certain that he is possessed by the devil. Malvolio, remembering the letter’s advice that he speak scornfully to servants and to Sir Toby, sneers at them and stalks out. Delighted by the turn the events have taken, they decide together to lock Malvolio into a dark room—a frequent treatment for people thought to be possessed by devils or madmen. Sir Toby realizes that since Olivia already thinks Malvolio is crazy, he can do whatever he wants to the unfortunate steward.

Sir Andrew enters with a letter challenging the young Cesario to a duel. Sir Toby privately decides that he will not deliver the silly letter but, instead, will walk back and forth between Sir Andrew and Cesario. He will tell each that the other is fearsome and out for the other’s blood. That, he decides, should make for a very funny duel.

Cesario comes back out of the house, accompanied by Olivia, who insists that Cesario take a locket with her picture as a love token. She bids he come again the next day, and then goes back inside. Sir Toby approaches Cesario, delivering Sir Andrew’s challenge and telling him what a fierce fighter Sir Andrew is. Cesario says that he does not wish to fight and prepares to leave. Sir Toby then returns to Sir Andrew and tells his friend that Cesario is a tremendous swordsman, anxious for a fight. When Andrew and Cesario cross paths, though, Sir Toby tells each of them that the other has promised not to draw blood in the duel. Reluctantly, the two draw their swords and prepare for a fight.

Suddenly, Antonio enters. He sees Cesario and mistakes him for his beloved Sebastian, and tells Sir Andrew that he, Antonio, will fight Sir Andrew in Sebastian’s place. Several Illyrian officers burst onto the scene. They have recognized Antonio—a wanted man in Illyria—and arrest him. Antonio, realizing that he will need to pay a bail bond in order to free himself, asks Cesario, whom he still believes is Sebastian, to return his purse (which Antonio gives to Sebastian in Act III, scene iii). Viola, however, has no idea who Antonio is. Antonio thinks that Sebastian is betraying him by pretending not to know him, and he is heartbroken. Deeply shocked and hurt, he rebukes Sebastian. The officers, thinking Antonio is insane, take him away. Viola is left with a sudden feeling of hope: Antonio’s mention of someone named “Sebastian” gives her some hope that her own brother—whom she has thought dead—is in fact alive and nearby. Viola runs off to look for him, leaving Sir Andrew and Sir Toby very confused.

Summary: Act IV, scene i

Near Olivia’s house, Feste the clown comes across the person who he thinks is Cesario and tries to bring him to Olivia’s house. This individual, however, is actually Viola’s twin brother, Sebastian. Sebastian, of course, is confused by Feste’s claims to know him. Sir Toby and Sir Andrew then find them. Sir Andrew, thinking that Sebastian is the same person he was about to duel a few minutes before, attacks him. But Sebastian, unlike Viola, is a scrappy fighter, and starts to beat Sir Andrew with his dagger, leading the foolish nobleman to cry for mercy. The bewildered Sebastian wonders if he is surrounded by madmen and tries to leave. But Sir Toby grabs him to prevent him from going. The two exchange insults, and Sebastian and Sir Toby draw their swords and prepare to fight.

Suddenly, Olivia enters. She sees Sir Toby preparing to fight the person who she thinks is Cesario. Angrily, she orders Sir Toby to put away his sword and sends away all the others. She begs Cesario to come into her house with her. Sebastian is bewildered, but Olivia does not give him time to think, and the still-confused Sebastian agrees to follow her, saying, “If it be thus to dream, still let me sleep!” (IV.i.59).

Summary: Act IV, scene ii 

Inside Olivia’s house, Maria, Sir Toby, and the other servants have locked Malvolio into a small, dark chamber. Maria asks Feste to put on the robes of a clergyman and pretend to be Sir Topas, a fictional curate, or priest. Sir Toby and Maria then send Feste to talk to the imprisoned Malvolio in the voice of Sir Topas while they listen in on the conversation.

Pretending to be the priest, Feste addresses Malvolio, who cannot see him inside his prison. Malvolio tells Feste that he is not insane, and Malvolio begs Feste to get him out of the locked room. But Feste deliberately misunderstands and misleads the steward. He tells Malvolio that the room is not actually dark but is full of windows and light and that Malvolio must be mad or possessed if he cannot see the brightness. Malvolio denies Feste’s claims, and he urges Feste to question him in the hopes of proving his sanity. But Feste uses ridiculous questions and then contradicts the steward’s answers. He concludes by telling Malvolio he is still mad and must remain in the darkness.

Sir Toby and Maria are delighted by the joke but are also tiring of it. Sir Toby is worried that Olivia, already offended by his drinking and carousing, might catch him in this prank. They send Feste back to Malvolio, where Feste—now using both his own voice and that of Sir Topas, as if the two are having a conversation—speaks to Malvolio again. Malvolio swears he isn’t crazy, and begs for paper, ink, and light with which to write a letter to Olivia. Feste promises to fetch him the items.

Summary: Act IV, scene iii

Elsewhere in the house, Sebastian is wandering, dazed yet happy. He is very confused: he doesn’t seem to be insane, and yet a beautiful woman—Olivia—has been giving him gifts and wants to marry him. He wishes he could find Antonio to discuss the situation with him. He states, however, that when he went back to their inn, Antonio was nowhere to be seen. Olivia now returns with a priest, asking Sebastian (who she still thinks is Cesario) if he is still willing to marry her. Sebastian happily agrees, and they go off to get married.

Act V, Scene i - Summary

If this be so . . .. . .
Give me thy hand,
And let me see thee in thy woman’s weeds.

Orsino approaches Olivia’s house, accompanied by Viola (still disguised as Cesario) and his men. The Illyrian law officers come in looking for Orsino, dragging Antonio. Orsino, who fought against Antonio long ago, recognizes him as an honorable enemy. He asks Antonio what caused him to come into Orsino’s territory, where Antonio knew he would be in danger. Antonio responds by telling the story of how he rescued, befriended, and protected Sebastian, traveling with him to this hostile land. He lashes out at Cesario, whom he continues to mistake for Sebastian, claiming that Sebastian has stolen his purse and denied knowing him. Viola and Orsino are both bewildered, for Viola truly does not know Antonio.

Olivia enters and speaks to Cesario, she too believing him to be Sebastian, whom she has just married (at the end of Act IV, scene iii). Orsino, angry at Cesario’s apparent betrayal of him, threatens to carry Cesario off and kill him. Viola, resigned, prepares to go with Orsino to her death and says that she loves only him. Olivia is shocked, believing that her new spouse is betraying her. She calls in the priest, who, thinking that the young man in front of him is Sebastian, testifies that he has just married Olivia to the young man. Orsino orders Olivia and Cesario to leave together and never to appear in his sight again.

Suddenly, Sir Andrew enters, injured and calling for a doctor. He says that he and Sir Toby have just been in a fight with Orsino’s servant, Cesario. Seeing Cesario, Sir Andrew accuses him of the attack, but the confused Viola answers that she is not responsible. Olivia orders Sir Andrew and Sir Toby away for medical attention.

Finally, Sebastian appears, apologizing to Olivia for having beaten up Sir Toby and Sir Andrew. Recognizing Antonio, and not yet seeing his sister, Sebastian cries out joyfully how glad he is to see him. Dazed, all the others stare at Sebastian and Viola, who finally see one another. They interrogate one another with a barrage of questions about their birth and family history. Finally, they believe that they have each found their lost sibling. Viola excitedly tells Sebastian to wait until she has put her woman’s clothing back on—and everyone suddenly realizes that Cesario is really a woman.

Orsino, realizing that Olivia has married Sebastian, doesn’t seem terribly unhappy at losing her. Turning back to Viola, he reminds her that, disguised as a boy, she has often vowed her love to him. Viola reaffirms her love, and Orsino asks to see her in female garb. She tells him that her clothes were hidden with a sea captain, who now has taken service with Malvolio. Suddenly, everybody remembers what happened to Malvolio. Feste and Fabian come in with Malvolio’s letter, delivered from his cell. At Olivia’s order, Feste reads it aloud. Malvolio writes that the letter seemingly written to him by Olivia will explain his behavior and prove he is not insane.

Realizing that Malvolio’s writing does not seem like that of a crazy man, Olivia orders that he be brought to them. Malvolio is brought in, and he angrily gives Olivia the letter that Maria forged, demanding to know why he has been so ill treated. Olivia, recognizing Maria’s handwriting, denies having written it but understands what must have happened. Fabian interrupts to explain to everyone how—and why—the trick was played. He mentions in passing that Sir Toby has just married Maria. Malvolio, still furious, vows revenge and leaves abruptly. Orsino sends someone after Malvolio to make peace and find Viola’s female garments. He then announces that the double wedding will be celebrated shortly. Everyone exits except Feste, who sings one last song, an oddly mournful melody about growing up and growing old, and the play ends.

