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Mr. Leal
First Sentences from Bevington’s Shakespeare Introductions
The Comedy of Errors is a superb illustration of Shakespeare’s “apprenticeship” in comedy.

In much the same way that  The Comedy of Errors is Shakespeare’s apprenticeship to Plautus and neoclassical comedy, Love’s Labor’s Lost is his apprenticeship to John Lyly’s courtly drama of the 1580’s, to the court masque, and to conventions of Petrarchan lyric poetry.

If by “romantic comedy” we mean a love story in which the lovers overcome parental obstacles, jealousies, separations, and dangers to be united at last in married bliss, then The Two Gentlemen of Verona is perhaps Shakespeare’s first.

A Midsummer Night’s Dream (c. 1594-1595) belongs to the period of transition from Shakespeare’s experimental imitative comedy to his mature, romantic, philosophical, “festive” vein.

Although Shylock is the most prominent character in The Merchant of Venice, he takes part in neither the beginning nor the ending of the play.
Much Ado about Nothing belongs to a group of Shakespeare’s most mature romantic comedies, linked by similar titles, that also include As You Like It and Twelfth Night.

According to the early eighteenth-century tradition, Shakespeare composed The Merry Wives of Windsor at the behest of Queen Elizabeth.

As You Like It represents, together with Much Ado About Nothing and Twelfth Night, the summation of Shakespeare’s achievement in festive, happy comedy during the years 1598-1601.

All’s Well that Ends Well belongs to that period of Shakespeare’s creative life when he concentrated on his great tragedies and wrote little comedy.

“A play Caled Mesur for Mesur” by “Shaxberd” was performed at court, for the new King James I, by “his Maiesties plaiers” on December 26, 1604.

Like the earlier plays in this series already examined, 3 Henry VI must be seen not only as a part of that series but as a play in its own right, presumably seen on its first showing by an Elizabethan audience who, though aware of a larger context, witnessed this dramatic action as a self-contained event.

Richard III begins where 3 Henry VI left off, and completes the action of the four-play series.
King John is usually dated on the grounds of style between Shakespeare’s two historical tetralogies, perhaps shortly before Richard II in 1594 or 1595.

 Richard II (c. 1595-1596) is the first in Shakespeare’s great four-play historical saga, or tetralogy, that continues with the two parts of Henry IV (c.1596-1598) and concludes with Henry V (1599).
The opening of 1 Henry IV is taut and grave in tone.

Shakespeare wrote 2 Henry IV quite soon after 1 Henry IV, perhaps in 1597, partly no doubt to capitalize on the enormous theatrical success of Falstaff, partly to finish the story of Falstaff’s rejection.

Henry V (1599) is Shakespeare’s culminating statement in the genre of the English history play.

However much we may like to think of The Tempest (c. 1610-1611) as Shakespeare’s farewell to his art, celebrating his retirement to Stratford in 1611 or 1612, his career was in fact not quite finished.

Titus Andronicus has drawn some unusually harsh criticism.

Though a tragedy, Romeo and Juliet is in some ways more closely comparable to Shakespeare’s romantic comedies than to his other tragedies.

Julius Caesar stands midway in Shakespeare’s dramatic career, at a critical juncture.

A recurring motif in Hamlet is of a seemingly healthy exterior concealing inward sickness.

Othello differs in several respects from the other three major Shakespearean with which it is usually ranked.

In King Lear, Shakespeare pushes to its limit the hypothesis of a malign or at least indifferent universe in which man’s life is meaningless and brutal.

Macbeth is perhaps the last in a series of four great Shakespearean tragedies concerned with spiritual evil, as distinguished from political strife.
Timon of Athens is Shakespeare’s most relentless study in misanthropy.

Shakespeare probably wrote Antony and Cleopatra in 1606 or 1607; it was registered for publication on May 20, 1608, and apparently influenced a revision of Samuel Daniel’s Cleopatra that was published “newly altered” in 1607.

Coriolanus may be Shakespeare’s last tragedy.

Pericles is a deceptively simple play.

The genre of Cymbeline can be suggested by such critical terms as romance, tragicomedy, and the comedy of forgiveness.

The Winter’s Tale (c. 1610-1611), with its almost symmetrical division into two halves of bleak tragedy and comic romance, illustrates perhaps more clearly than any other Shakespearean play the genre of tragicomedy.

Shakespeare creates in The Tempest an idealized world of imagination, a place of magical rejuvenation like the forests of A Midsummer Night’s Dream and As You Like It.
Like most of his contemporaries, Shakespeare apparently did not regard the writing of plays as an elegant literary pursuit.

The Rape of Lucrece is a companion poem to Venus and Adonis. The two were published about a year apart, in 1593 and 1594, both printed by Richard Field.

 “The Phoenix and Turtle” first appeared in a collection of poems called Love’s Martyr: Or Rosalins Complaint by Robert Chester (1601).

Thomas Thorpe published “A Lover’s Complaint” in his 1609 quarto of Shakespeare’s Sonnets, ascribing the poem to “William Shake-speare” in its title heading (sig. Kv).
Shakespeare seems to have cared more about his reputation as a lyric poet than as a dramatist.

